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Alison Donnell, along with nine other prominent literary critics, brings us an
edited collection of short essays introducing, or reintroducing, us to mid-twentieth-century
Caribbean writers who have been left out of the canon. In twenty-five entries (seventeen
devoted to women), we learn about the lives of these writers, their writing, and why they
might have been excluded from literary histories to date. Included at the end of the collec-
tion 1s a highly useful bibliography of all the works authored by these neglected writers.

Donnell has published widely in Caribbean literary studies and been the force behind
such wide-ranging projects as the Caribbean Literary Heritage site, which seeks to promote and
preserve Caribbean archives, as well as acting as the general editor of the three-volume
Cambridge Caribbean Literature in Transition; as such, she is no stranger to literary preservation,
and this volume is very much akin to her previous publications. Lost and Found continues her
mission to expand the twentieth-century canon to include women and people often left out
of London-based publishing networks.

The story of these neglected writers is all the more surprising because they were
writing during “one of the most visible episodes in Caribbean literary history” (5), when the
Windrush generation arrived in London and began publishing novels at English presses.
Donnell points out that this literary history has been told with the assumption that not
much else existed beyond what the canonical male novelists such as Edgar Mittelhozer,
Roger Mais, George Lamming, Andrew Salkey, Wilson Harris, John Hearne, and V. S.
Naipaul were writing and publishing at the time:
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As a genesis story, the becoming of the Windrush generation
of writers creates the impression of earlier literary silence
rather than historical silencing—and it therefore writes over
the expanse and variety of literary activity, including women’s
writing, to be found right across the region and throughout the
20th century. (6)

Factors that figured heavily into this more narrow literary history included location, genre,
and gender. Writers based in London had access to key publishing networks and were more
likely to have their output recognized by literary critics. Novels received more attention and
prominent place in literary histories, compared to short fiction and writing that appeared
in newspapers. Even when texts appeared in canon-making early anthologies of Caribbean
literature, this inclusion did not guarantee that writers would be recognized more widely
(Donnell also notes that none of the anthologies published in the 1960s included the work
of a Caribbean-born woman anglophone writer [7]). Writers who remained in the region
were at a significant disadvantage:

The impact of the inequalities in material support and of
the denigration of local writing as somehow not properly
literary can be observed in the divide between mid-century
Caribbean writers who are now celebrated and those who are
obscure which 1s commonly mapped onto those who pursued
professional authorship overseas and those who wrote for local
outlets. (10)

Donnell insists that while their writing remains underappreciated and undervalued, work
produced locally in the Caribbean and within Caribbean literary networks absolutely
matches the quality and worth of more canonical Caribbean literature: “Publishing in
local venues, and often explicitly directing their writings towards children and educational
settings, these writers saw the value of their work as embedded in Caribbean communities,
building an appreciation of its distinctive cultural resources and lived realities” (10). Writings
generated through competitions, drama societies, reading circles, and radio stations mark
“a history of shaping the nation at home” (11). Of particular interest for scholars is a clear
line of historically dismissing Caribbean educators and their contributions; recovering the
literary histories of teachers such as Beryl Gilroy and others who wrote and published for
children would go far in reversing the gendered dismissal of these writers.

The entries include writers from Jamaica, Guyana, Trinidad and Tobago, Dominica,
Grenada, Barbados, Belize, and Antigua. While a few of the writers have enjoyed some
critical attention (Phyllis Shand Allfrey, Una Marson, Eric Walrond, and Zee Edgell), most
are unknown and, certainly, almost completely absent from literary histories and criticism.
Marta Fernandez Campa’s entry on Gilroy highlights that, even when a writer was London
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based, other factors such as being a woman or educator often meant that their contri-
butions went unrecognized. Fernandez Campa traces how Gilroy’s prolific writing career
began much earlier than the 1980s (when she wrote the novels Frangipani House [1986] and
Boy-Sandwich [1989]), when she wrote a number of readers for Caribbean children in the
1960s. Her career also extended into the 1990s and up to her death in 2001, with Peepal
Tree Press playing a key role in publishing her later novels and short stories. While Gilroy’s
work has received some critical attention, not much has been done in the decades since her
death to fully understand her importance in the canon.

This 1s the sense we get from all the entries: there is so much more to know. Donnell’s
entry on W. G. Ogilvie, a Jamaican writer who published a large body of writing across
multiple genres, highlights how writers who published in local Caribbean outlets such as
newspapers and Caribbean presses remained outside the canon. With his works published
in The West Indian Review, The Daily Gleaner, and many others, Ogilvie was a well known
writer in Jamaica. His work reflected the hierarchies of race and class, highlighted the
vulnerability of women, and depicted the lives of Black rural communities (164). Ogilvie’s
work should be considered alongside other Jamaican writers of the time, as his corpus
contributed in equal measure to understanding Jamaican society in the mid-century.

Scholars of Caribbean poetry will find important threads to pick up in the collection,
with entries on Vera Bell, Eileen Hall, Vivian Virtue, and Olga Yaatoff detailing how and
why these poets might have received less attention, often because their choice of poetic form
borrowed from European and classical poetic styles. Even within those styles, as Joanne C.
Hillhouse explains in her entry on Hall, we still find Caribbean English and Creole dialects
creatively embedded. Scholars of Caribbean drama will also find extensive attention to
playwrights and actors, from Marson to Dorothy Lovell, to Alfred Fagon.

Donnell includes an entry on “X is for the unfounds” (260), with lists of women
writers as yet unrecognized. It is moving to see listed over one hundred names of women
who appeared on the BBC Caribbean Vowces radio programme from 1945 to 1958; who were
published in Bim in Barbados, 1942-73; in The Beacon in Trinidad, 1931-39; in Ayk-Over-Al
in Guyana, 1945-61; in Focus i famaica in the 1940s—1960s; and in Poesy Anthologies in
Dominica in the 1940s. Another volume of Lost and Found could be published on the writers
in this entry alone; all their work remains unexplored in critical accounts to date.

Lost and Found 1s not a comprehensive literary history but rather a map we can use
to tell a more complete story of mid-twentieth-century Anglophone Caribbean writing. It
should be required reading in any Caribbean-literature course with a research component,
and it should be widely disseminated among graduate students and emerging scholars in
the field as they take up the mantle of shaping the Caribbean literary canon. It is also
of interest to all of us who care deeply about the lives, works, and contributions of these
writers, and would be enjoyed by a general reader and scholar alike.
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